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A Note from Skylight Artistic Director Michael
Skylight Music Theatre was born on Gilbert & Sulliman?&nd we
works over our 60 years. Of the 409 productions Skgplidg has
been Gilbert, Sullivans;6lorsemstom. all onfeac tSkyiln gthhte pIrS6t ed
nearlpabheof the entire G & S canon! —
OuRuddigeam, with their customary creative perspective and in
a mashup of two seemingly disparate wanidds: Gilberm &l Filliva
found connections and cooperation therein. This pr{;bdu fon pr
definition, but also revelatory in execution. @
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An Underperforméwjdtwe %fg.mlm.’ Composer/ Librett
en .....................
How is it that one&ofy,, Gil.t : b’“"’ab’“*”””‘ < w
i =1 . (7)) .
mo s t fantastlacaUee:mrquﬁeib Savo)/ eatre A A Method®to Their
performed at Skyl®&ghty;ip f d  Pooritor wd Mamgr - R pOTY iRt 9 c
certainly got all thegrisgh R o o
wicked witch who iss a Supernatural Opera, | An Orches o f

YR

upon the House(lﬁ)afchMuIrgqraéitr
of Ruddiegpriga,e his bea,}la
shall do one cri me oOn %!
for ®wsrdhe i s burned a1t m
Then &héehe klndheartead L
with a dark past and tibqqep
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ing®nue who falls

vi|g|ain, the bumbling s8nV M&; Arthur Sullvan &g £ u | Quibbling
wo man driv_en mad for ety ;//}}‘E;f‘i'i‘]}ig"'l" ““’u ,,’ :
I'f you think that soupn dst Hos .0 | I o7

mel odrama, you might St}%dqulRKBECKBANK, R r”m‘;'-‘é’r"-s’_aﬂigﬁé'

Or, in an@ baseyeyoy qloqs (g o i B celebrate
Ruddigasewritten as aAnpdaéctoogé!eob Pectors Ji A&u nasi k

?’ove

lcgmon
silent fil

Victorian stage me|°daradmaCaﬁ)8r[kn&JXf[r g\géyfo
popul ar genre |n($G|eIrqaq.|rStp|arrhd[ %th If&_’ "i’lrl]c:hlealp
I'n brRoddngorehe StudloeThéeaHroqu ood an
our Creative Team end \9 |‘§%tt?laF%Jo%o%|trg?m?e
yersion Whlchcshosnaotnerq ch.‘HéI qrnt||19§lh|a1r9(ﬁr7]y9
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ntent, whil e concelmleqmge toJ e{hfearptré)sdtucct fo&urtnhSkYJ[éhtund!
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A Dynamite Composer/ Librettist Team
A Method to Their M

Despite a relationship

al ways amicable, Gilber
devel oped a highly idic
met hod, which can be €

C

s
the success of their c
Having already done a
brainstorming and tinke
woul d begin by presenti
a proposed dramatic sce
approved (he often did
Gil Bertepetitive, fluff)

would coll aboratively ¢
musi cal TWBhawcrmaimy numbe
William Schweh&B®l1BbBetson of a miArittIauIlrg bAfbFPEEaewhich woulc
was a librettist, pPayWwkigB#ROOxrnwast ngESB8UYFR%a etc. Gilbert
director, whose foumueepabknbpmeebpiyd. BPOdmSERt e PP hpebatche
nfluential collabohatbpsnel Wedhasompos§BPrambnt AFMs{ i ARk T hyt
Arthur Sullivan formingercoanndrwtohe bf§' PAIER E¥mbBsFEPBheat
the Engli sh operettagﬁeﬁeghtnrbnaﬂa856a|%%n%lﬂrtre%'ateldy’th%'Ibert
the groundwork for Rayhl ofcadamyief Mud[ B! OQHErBNHePRgRAred I
consi dneurseidc a |l ottohdeaayt.eerx posed t o MendelssBﬁHf’“%EhBBerﬁ? was metl
Initially trained ¥¢rdibaandsWagnend &DERALALEAAti BaAkI g moc
servant, Gilbert tuembearked antencpope&fbPbi - c8PberdnNdngrors
writing in the 1860suppkamengednbis in88mEYb§ whbPklRGgthen. ar
stories, lyrics, and €theatbrorganews aRHSmMOSPE tBaBAYRNCE. 1T
HiBab Bailsihoodrst comediThgpwemsSul I ivan cafié! O§The WRsr §¥dfemely o
accompanied by orTigElﬁéDCiHtagtwhthoﬁs|bg?t§t{H8iPnC¥ﬁfPFEtmn5
al lowed him to devebepsanal uhigaeoftenPBFEEEEdePHPELRbhOM TS
ft optsydwtyyl e, in whi @Rrhaméshi 9. Moreov@PCesgh| | {¥AaNnyBaAnEgtLtE
derived by followi nhoawriutiecwouksphemdSbmBESLF@¢ Ngreher gpPeNt
to its logical conchbasiens, Tand snyr8s@ShRa’ragl&ebmppovising
come to characterizéoﬁtisntlﬁeapfl@BDer?ﬁﬁowp?H'@prar?ngnI!e
with Sullivan, and herofteanecealbrneasoBS5 NRBhERhENEsENCMyeFiT
t heal laasdsi nspirationdéwmeptpilve |sinmplicityP BAURIs ELAYEAFHREGE N
I'n 1871, theatricamusis@bcsétyiehsompl EMEnfBH BPNPHUFL &1 under
Hol lingshead broughwi Gt ybbytiaandperfec8l §CChH| oRPhGNt n¥WmSt B¢
Sullivan together tbntekhtegi bhywiartiegt: or mer s
coll abdmatsipotshough iwthiwes adgto enhancing
until they reuniTedampaecB7sTtanseendeng
by Juunrdyer the auspi cCeoshfolfi Citnsp raensda rajrot i sti Gil ber
Ri chaidyll yD Carte thatantdh Swddé@gewthst and mus
realize their full pbebami apl magic onst
Over a century |latedfhegmppbeet! premadnynt when
paradox: to all outWwhltbBeappreahamessly ot
stern-taenmupeirleld, yet Pcaarptaibalel yonbliy | @ar they fI
crafting delightfullif® hbsulabb¥enbrtbe ¢ n the
witticisms. As BritPBRUERBO®Et o Puirlkieviare |
(whos elofpilymwolyr oni cl Wist h hearte, and thouc S
creatiThe Mikpdas iteventi parky reGofaedri
ffaw the world as a Gualott,i ct Ipa arceel,atiinonst bly

which our lives aredpmagadd. adbrdenob!| apc ) < (] S
birth, fate and hum@ar Bl ubideaahidny e ntgh e ﬁmw“%roﬁMastemamtlmmm Sav
confusion and delusPbnsucwhRepeafobbey PRI EWVstOUBlVn MIUmed@redenr y:
is really who or whabtjoledg. sébmytsubeeyguwemdaigepparitregd Gi I bert to
Quoted in The Guardian,WayBov R®@ver to wor k RRydJet Garrt eaygiatihn the Mall e
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An Orchestra of Voices
A Note from Music Director and Orchestrator T

Sullivan'BRudckdciogser iolrl ed wi th unique orchestrations and instru
on a single keyboard. Besides wonderfully expressive choral w
accompani mahmowhi dtlave the f eBheng toHowpktad, wrouaplhgd with the
inspired my concept for a new, Rpde idg okneoawitnl gy tah ec ahpipgehl |gau avleirtsyi

for all owed me to explore the full palette of vocal cypmors: o
even ugly. Within this new exclusively vocal Twarbdchwsetva pbéc
A comparison of the Piano/ Vocal st

newbychestrated a cappella vers

Ruddi glairsée ¢ Director Tim Rebers (|

L The World of Silent Film
At first glance, silent film and Gilbert &
one hand, silent film relies predominantly
interspersed only sporadically i n & hientfroircna
comedic wordplay constitutes an essential &
i nspection, commonalities between the mediu
di sparate artforms may fit together more coa
There is perhapgimeciioeatley @ichema than Bu
Al ong with Charlie Chaplin and Harold LI oyod
Movi e Comedian, designing and performing el
sight gags, which always ended in

a perfemedycomedic payof f.
Keaton sought to use as few title

cards as possible, letting the visual
tools at hgestduse@osal
movement, and pant omi me

Buster Ketn Th@a:lmea(b&)ﬁraeﬁd% the heavy lifting.

and at right WFtthﬂa‘tMmyNdjLﬂ?QﬁhﬁpﬁeaW%tlc films of this

Lillian and Dorothy Gish pict@h8d Wi 8wehU&heiYr i1 m debut,

D.W. G&ARfUbNSeen(EREMY. dependent on

' @ i mages to convey
meaning, and many
silent film actors
reliedtemse
faci al expressions and body | anguage
absence of words. Although this broact
woul d stri ke a modetrmteodpa,y ivtise wearw apso W
articul ate even the most inexpressibl
Both slapstick and high drama find ¢
facet ed Rudrdlidgoa$ mel odrama, it wears
sl eeve; as parody, it pokes fun at tl
freely. And so, their unlikely pairi:

to real i®zediGQielcbteoitto at edi caumerfectly

i in a compl et elomi kcke a@ipgahn Wlaey .Guar di an, 4
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